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Harp — Saturday, February 4, time TBD

Solo repertoire:
Handel Concerto for Harp in B-flat, HWV 294 — Movement 1, exposition only, no repeat

AND CHOOSE one of the following:

Ravel Introduction et Allegro — 10 m. after reh. 17 to reh. 18 (cadenza)
OR
Debussy Danses sacree et profane — Movement 2 — 9 m. before reh. 5 to end

Orchestral excerpts (Harp 1 parts only):

Bartok Concerto for Orchestra
Movement 4 — mm. 42-58

Berlioz Symphonie fantastique
Movement 2 — complete

Britten Young Person’s Guide to the Orchestra
Variation |
Fugue — Letter | to Letter L

Debussy La mer
Movement 1 — reh. 2 to reh. 6
Movement 2 — reh. 33 to end

Mabhler Symphony No. 5

Movement 4 — reh. 3 to reh. 4; 1 m. before Noch langsamer to end
Ravel Piano Concerto in G Major — reh. 22 to reh. 24
Ravel Tzigane — reh. 4 to 2 m. before reh. 5

289 State Street, New London, CT 06320 | P: 860.443.2876 | www.ectsymphony.com



I Eastern Connecticut
Symphony Orchestra
Toshiyuki Shimada
Music Director & Conductor

Rimsky-Korsakov  Capriccio espagnole
Movement 4 — cadenza

Rimsky-Korsakov  Scheherazade
Movement 2 — Letter Q to 13 m. after Letter Q

Strauss Death and Transfiguration — Letter A to 6 m. before Letter D
Strauss Don Juan — Letter L to 11 m. after Letter N
Stravinsky Symphony in Three Movements

Movement 2 — Beginning to 1 m. after reh. 128
Movement 3 — 1 m. before reh. 172 to 1 m. after reh. 177; reh. 191 to reh. 194

Tchaikovsky The Nutcracker
Act I, No. 12 — Beginning to end of cadenza
(a.k.a. — No. 3 from The Nutcracker Suite)

Wagner Tristan und Isolde — Liebestod
Act 111, Scene 3 — 20 m. before Letter Gg to end
(a.k.a. — 37 m. after Letter C to end from Prelude and Liebestod orch. selection)
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Phantastische Symphonie. '
(In 5 Sitzen.)

Symphonie Fantastique. Fantastic Symphony.
(En b parties.) (In 5 movements.)
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Harp
BRITTEN
Young Person’s Guide to the Orchestra
Fugue: Reh. T L
FUGUE Allegro molto
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Claude Debussy
La Mecr
HARPES I

N°41._ De l"aube a midi sur la mer
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Debussy — La Mer

HARPES
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Debussy — La Mer
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Mahler — Symphony No. 5 in C# Minor,
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Rimsky-Korsakov — Capriccio Espagnole, Op. 311 M V'f ‘ Lf
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Rimsky-Korsakoy — Scheherazade, Op. 35, M \/'}" e
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Richard Strauss

Death and Transhiguration, Op. 24

1. Harfe.
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Strauss ~— Death and Transfiguration
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Strauss — Death and Transfiguration
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R. Strauss -— Pon Juan
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STRAVINSKY

Symphony in Three Movements
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STRAVINSKY

Symphony in Three Movements

Myvt. HI: one before Reh. 172 — 1 after 177
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STRAVINSKY
Symphony in Three Movements
Mvt. 11I: Reh. 191 — 194
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Peier IHyich 'Fehatkovsky
Nutcracker Suite, Op. 71a
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Wagner — Tristan und 1solde
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Wagner — Tristan und Isolde
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Wagner — Tristan und Isolde
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Tristan und Isolde
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